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Overview
marcos andrés  o jeda

In my designs, I bring attention to commonly neglected 
elements. Usually I reduce a design to its barest essentials 
to provoke introspection. Oftentimes, I use type to provoke 
curiosity: white text on a fixed background to imitate clouds, 
distorted words claiming to be the opposite, or obscenely 
large and small text on the same page battling for attention.

My designs begin with a concept and focus on conveying 
what then comes to mind. In instances where I fully under-
stand a concept, my designs reflect my comprehension. 
Sometimes, ideas are understated or exaggerated: here I 
convey both my initial perception and final understanding all 
in the same design. 

I remain as curious in the ordinary as possible. Rediscover-
ing everyday ideas can be immensely satisfying and often 
adds to our understanding of new concepts.

marcos andrés ojeda
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Websites
explor ing in format ion arch i tecture

For my personal website, I devel-
oped a static architecture while 
deploying various typographic 
styles over time.

In each, the html remains static, 
while the css is changed. 

The first is based off a Bauhaus 
catalog by Herbert Bayer, the 
second is a neoclassic layout best 
for setting articles and the third is 
a venetian design.

The three designs use Futura/
Century Gothic, Scala/Georgia and  
Bembo/Times.

continued

Three designs, in order, Bauhaus (May 2005), Classsic (October 2005), and Centered (December 2005).

This is the website of marcos.andres.ojeda. I studied

math with computer science at MIT. Originally from

San Diego, i like long walks down the beach,

watching the sun set, and i am a Gemini.

Here are archived versions of my website.

You can select the following css styles

Bauhaus Classic Sky Centered Swiss

p r o j e c t s

I am a recreational programmer. Here's some things i am working

on right now.

leading: editing the web.

recency tagging

the cookbook (coming soon)

check out my projects

p o r t f o l i o
I like to do some graphic design work.

a little bit about this website.

check out my design portfolio.

see also my photographic portfolio.

e t c e t e r a
This content is somewhat imcomplete, or a work in progress. Take

a gander!

My Books

My Typewriter

thoughts on the MIT logo

n o t e s
I have decided to start keeping notes on things that i find handy

or useful. i.e.
22 aug 2005.

keyboard events (i.e., keyup,

keydown,keypress) are not currently

supported by document.addEventListener().

i n t e r e s t s
Linking makes the web connected and friendly. Here are my

links.

I used to be a real html geek and then i stopped. Here are some

html tutorials i made a while back:

html: part one , part two

thinker at mit dot edu

xhtml css

OK, let's
begin

Projects

Portfolio

Etcetera

Notes

Interests

T h i s i s t h e w e b s i t e o f m a r c o s . a n d r e s . o j e d a . I

s t u d i e d m a t h w i t h c o m p u t e r s c i e n c e a t M I T .

O r i g i n a l l y f r o m S a n D i e g o , i l i k e l o n g w a l k s d o w n

t h e b e a c h , w a t c h i n g t h e s u n s e t , a n d i a m a

G e m i n i .

H e r e a r e a r c h i v e d v e r s i o n s o f m y w e b s i t e .

Y o u c a n s e l e c t t h e f o l l o w i n g c s s s t y l e s

Bauhaus Classic Sky Centered Swiss

I am a recreational programmer. Here's some things i am working

on right now.

leading: editing the web.

recency tagging

the cookbook (coming soon)

check out my projects

I like to do some graphic design work.

a little bit about this website.

check out my design portfolio.

see also my photographic portfolio.

This content is somewhat imcomplete, or a work in progress. Take a

gander!

My Books

My Typewriter

thoughts on the MIT logo

I have decided to start keeping notes on things that i find handy or

useful. i.e.

22 AUG 2005.
KEYBOARD EVENTS (I.E., KEYUP, KEYDOWN,KEYPRESS) ARE NOT CURRENTLY SUPPORTED BY

DOCUMENT.ADDEVENTLISTENER().

Linking makes the web connected and friendly. Here are my links.

I used to be a real html geek and then i stopped. Here are some

html tutorials i made a while back:

html: part one, part two

thinker at mit dot edu

xhtml css

O K , L E T ' S B E G I N

Th i s i s t h e w e b s i t e o f m a r c o s . a n d r e s . o j e d a . I s t u d i e d m a t h w i t h

c o m p u t e r s c i e n c e a t M I T . O r i g i n a l l y f r o m S a n D i e g o , i l i k e l o n g

w a l k s d o w n t h e b e a c h , w a t c h i n g t h e s u n s e t , a n d i a m a G em i n i .

H e r e a r e a r c h i v e d v e r s i o n s o f m y w e b s i t e .

Y o u c a n s e l e c t t h e f o l l o w i n g c s s s t y l e s

Bauhaus Classic Sky Centered Swiss

PROJECTS

I am a recreational programmer. Here's some things i am working on right now.

leading: editing the web.

recency tagging

the cookbook (coming soon)

check out my projects

PORTFOLIO

I like to do some graphic design work.

a little bit about this website.

check out my design portfolio.

see also my photographic portfolio.

ETCETERA

This content is somewhat imcomplete, or a work in progress. Take a gander!

My Books

My Typewriter

thoughts on the MIT logo

NOTES

I have decided to start keeping notes on things that i find handy or useful. i.e.

22 AUG 2005.
KEYBOARD EVENTS (I.E., KEYUP, KEYDOWN,KEYPRESS) ARE NOT CURRENTLY

SUPPORTED BY DOCUMENT.ADDEVENTLISTENER().

INTERESTS

Linking makes the web connected and friendly. Here are my links.

I used to be a real html geek and then i stopped. Here are some html tutorials i made a

while back:

html: part one, part two

thinker at mit dot edu
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Websites
explor ing in format ion arch i tecture

Instead of creating styles reminis-
cent of an era, these two styles 
exploit text in the context of a 
webpage.

The first, sky, uses white text on 
a blue background. The second, 
swiss, sets helvetica as large 
continuous blocks of ragged text 
broken up only by headings.

While sky maintains the structure 
of the underlying document, swiss 
destroys it, running paragraphs 
into each other, leaving a ¶ as the 
only divider between them.

Both designs use helvetica neue 
light.

Two designs, Sky (November 2005) and Swiss (December 2006).

ok, let's begin

This is the website of marcos.andres.ojeda. I studied math with computer science at

MIT. Originally from San Diego, i like long walks down the beach, watching the sun

set, and i am a Gemini.

Here are archived versions of my website.

You can select the following css styles

Bauhaus Classic Sky Centered Swiss

projects

I am a recreational programmer. Here's some things i am working on right now.

leading: editing the web.

recency tagging

the cookbook (coming soon)

check out my projects

portfolio

I like to do some graphic design work.

a little bit about this website.

check out my design portfolio.

see also my photographic portfolio.

etcetera

This content is somewhat imcomplete, or a work in progress. Take a gander!

My Books

My Typewriter

thoughts on the MIT logo

notes

I have decided to start keeping notes on things that i find handy or useful. i.e.

22 aug 2005.
keyboard events (i.e., keyup, keydown,keypress) are not currently supported
by document.addEventListener().

interests

Linking makes the web connected and friendly. Here are my links.

I used to be a real html geek and then i stopped. Here are some html tutorials i

made a while back:

html: part one, part two

thinker at mit dot edu

xhtml css

ok, let's begin
fine print:

This is the website of marcos.andres.ojeda. I studied math with computer science at

MIT. Originally from San Diego, i like long walks down the beach, watching the sun

set, and i am a Gemini. ¶ Here are archived versions of my website. ¶

You can select the following css styles ¶ (Bauhaus, Classic, Sky, Centered, Swiss)

projects
I am a recreational programmer. Here's some things i am
working on right now. ¶ leading: editing the web. ¶ recency
tagging ¶ the cookbook (coming soon) ¶ check out my
projects ¶

portfolio
I like to do some graphic design work. ¶ a little bit about
this website. ¶ check out my design portfolio. ¶ see also
my photographic portfolio. ¶

etcetera
This content is somewhat imcomplete, or a work in
progress. Take a gander! ¶ My Books ¶ My Typewriter ¶
thoughts on the MIT logo ¶

notes
I have decided to start keeping notes on things that i find
handy or useful. i.e. ¶

22 aug 2005.
keyboard events (i.e., keyup, keydown,keypress) are
not currently supported by
document.addEventListener().

interests
Linking makes the web connected and friendly. Here are
my links. ¶ I used to be a real html geek and then i
stopped. Here are some html tutorials i made a while
back: ¶ html: part one, part two ¶

thinker at mit dot edu ¶ xhtml css ¶
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Business Cards
t ruths  and contrad ic t ions

A Fine Image is a wedding pho-
tography company in Boston that 
requested a logo and a business 
card design on craigslist.

Contrasting the company’s name 
with the logotype breaks heavily 
from the traditionally stodgy logo-
types of wedding photographers 
while celebrating the company’s 
devotion to film.

A Fine Image, 3½” × 2” (Proposed May 2005)

Photography & Videography for
weddings & such

Joe Photographer

info@afineimage.com

tel (555) 555-5555
fax (555) 555-5555

photography

& videography 

for weddings and such

JOE PHOTOGRAPHER

(617)-555-5555

info@afineimage.com
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Branding
explor ing type

the official blog of chickenfoot

As Chickenfoot, a Firefox exten-
sion, began adding features and 
growing its fan base it began 
posting updates and bug fixes to 
its blog.

This masthead plays with the 
project’s growing fondness for 
chicken related names (chicken-
feed, chickenscratch).

Chickenfeed, blog masthead (December 2005)
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Resumés
design ing for  mainta inabi l i ty

D A N N Y  G R E G  L I T T L E 
305 Memorial Dr.  Room 318b • Cambridge, MA 02139 • glittle@gmail.com • 617 308 4673  

E D U C AT I O N

Masters Student & PhD Candidate 
 Massachusetts Institute of Technology 

Bachelor of Science in Computer Science 
 Arizona State University 

top graduate in class 

Relevant Coursework
Advanced Algorithms • Randomized Algorithms • Natural Language Processing 

Programming Languages • Artificial Intelligence • Formal Language Theory 

A C A D E M I C  E X P E R I E N C E 

Research Assistant 
 MIT CS/AI Lab » User Interface Design Group

Web automation • End-user programming 

Teaching Assistant 
 6.871 » Knowledge-Based Application Systems

 Problem set development • Website maintenance

Research Assistant
Center for Cognitive Ubiquitous Computing

Face Recognition 

I N D U S T RY  E X P E R I E N C E 

Game Programmer 
Professor Fog’s Workshop

Artificial intelligence • 3d graphics • Physics simulation 

Game Programmer 
  Cinematix Studios

tool development • vertex-shader programming 

P U B L I C AT I O N S 

G. Little, S. Krishna, J. Black and S. Panchanathan. A Methodology for Evaluating Robustness 
of Face Recognition Algorithms with Respect to Variations in Pose Angle and Illumination 

Angle. icassp 2005

S. Krishna, G. Little, J. Black, and S. Panchanathan. A Wearable Face Recognition System for 
Individuals with Visual Impairments. assets 2005 

Professor Fog’s Workshop. Steel Tide. Infograms 2002 

Professor Fog’s Workshop. Operation Blockade. Infograms 2002

Katharine Ricke : 1

Katharine Leigh Ricke
56 Vinal Avenue #3 kricket@alum.mit.edu

Somerville, MA 02143 612 382 8145

Education

MASSACHUSETTS INSTITUTE OF TECHNOLOGY SEP 2000–MAY 2004

S.B. in Physics of the Ocean and Atmosphere

Minor in Public Policy

Cumulative Undergraduate GPA: 4.5/5.0

Experience

ASSOCIATE ANALYST, ABT ASSOCIATES OCT 2004 – PRESENT

Abt Associates is a government research and consulting firm in Cambridge, Massachusetts. Applicant specializes in data-

intensive policy support for offices throughout U.S. EPA, including past projects that focus on:

• ENVIRONMENTAL DATA ANALYSIS: Exracted, merged, analyzed and presented environmental data for decision-

making within the Agency and for presentation to the public, including drafting 6 of 8 chapters of a high profile

document that provides context and trends analysis on the Toxic Release Inventory (TRI). Proficient in the use of

federal data sources including: TRI, National Emissions Inventory, Permit Compliance System (surface water

discharges), RCRA Biennial Report, Integrated Data for Enforcement Analysis system and U.S. Economic Census.

• PROGRAM EVALUATION: Supported performance measure development, program logic modeling, drafting and

review of (OMB) Program Assessment Rating Tool (PART) responses and documentation of PART evidence for

Office of Pollution Prevention and Toxics’ seven Pollution Prevention Programs, Office of Solid Waste and Emergency

Response’s Oil Program and the Child and Aging Health Division.

• PROGRAM SUPPORT: Activities include technical verification TRI data withdrawal and revision requests from industry

for the TRI Program Division and assisting the Office of Policy and Economic Innovation. in clarifying the extent and

nature of construction industry issues with stormwater compliance and enforcement. Primary analyst for the

update of the Section 608 Technician Certification test bank for the Stratospheric Ozone Protection Program.

• REGULATORY SUPPORT ANALYSES: Assisted in the preparation of supporting documentation for rulemakings across

the Agency including providing primary analytical support for updating the TRI Phase II Burden Reduction Rule

economic and impact analyses and review and organization of more than 4,000 unique public comments.

UNDERGRADUATE RESEARCH ASSISTANT, SACHS LAB FOR SEP 2001 – JUN 2002

PALEOCLIMATOLOGY AND ORGANIC GEOCHEMISTRY AT MIT SEP 2003 – MAY 2004

Worked to determine Quaternary climate trends using trace organic chemistry analysis of seafloor sediment samples.

Prepared samples for ACE extraction and gas chromatography. Analyzed data in Excel. Thesis project identified plant lipid

biomarkers in lake sediments from Galapagos Islands using GC and GC-MS for future work reconstructing past precipitation

patterns in this area of high El Niño activity.

RESEARCHER, MIT PROGRAM IN HISTORY SEP 2002 – FEB 2003

FEB 2004 – MAR 2004

Investigated cyanide heap-leach mining practices of U.S. mining company, Glamis Gold, Ltd. at its San Martin mine in San

Ignacio, Honduras. Prepared media contact database. Wrote and distributed press releases. Translated a water quality report

published fall of 2003 (from Spanish) and prepared follow-up release detailing its results.

Because of the relative scarcity of 
inDesign among non-designers 
and the frequently changing nature 
of resumés, each was designed 
for Microsoft Word.

Despite the fact that Word is often 
reviled, it remains widely available. 
In each design, type size, leading, 
italics, tabs and small caps provide 
organizational structure instead 
of relying on complex positioning 
schemes.

The structure of each is meant to 
be visually direct and above all, 
easy to maintain.

Danny Greg Little, Letter (Dec 2005). Katharine Leigh Ricke, Letter (Jan 2006)
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Posters
in t roduct ions and inv i ta t ions

D I E  
NEUE
F O T O G R A P H I E
I S T

D I G I T A L

while hunting wild koala bear in 

tazmania… running through the 

bush – running for my life, i spotted 

a young girl, kiwi by the looks of 

it, staring in horror at what stalked 

me from behind. i couldn’t have 

possibly known at the time, who 

could have, save the beast that 

stared her in the eye. alone and 

bewildered she would cry out to 

the night one last time, those words 

still ringing in my ears, on the 

hesitant finger of my rifle — words 

full of hope – aware of the fate i 

could not protect her from, words 

with gentle trepidation spoken in 

fierce whispers ushering me to a 

new truth and a better tomorrow.

technique welcomes photographers

technique@mit.edu • W20 - 451 • x3 2980

Posters simultaneously greet view-
ers and demand action.

MIT admissions includes a poster 
in its admitted students package, 
so a woodcut style is used to 
motivate excitement about a future 
degree.

Excerpting parts of How To Get 
Around MIT highlights the book’s 
unexpected sense of humor.

Using copy and image as non 
sequiturs to draw in viewers. The 
remainder invites digital photog-
raphers and graphic designers by 
conflating two separate state-
ments.

Clockwise from top left, Proposed 2011 Admissions Poster (Oct 2006), HTGAMIT Glossary (August 2005), Digital Photographer 
Recruitment (Aprl 2005)



� of 20

Menu
redes ign ing content

�
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Although Pepper Sky’s food is 
colorful and daring, their takeout 
menu reflects few of those quali-
ties. 

This proposed redesign organizes 
their menu more thoroughly and 
lightens up an otherwise dense 
document.

Here, the timetable was entirely 
reformatted, a type hierarchy was 
created and icons play a promi-
nent role in conveying meaning.

Proposed menu redesign, Double Sided Letter (September 2005)
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Calling Cards
defy ing cu l tura l  themes

Appropriating common logos, 
signage and culturally loaded 
expressions can create bewilder-
ment amusement or uncomfort-
able familiarity.

Each one asks its recipient to rein-
terpret a culturally ingrained motif: 
the corporation becomes a name, 
a official sign turns into a calling 
card and a mea culpa becomes 
surreptitiously ambiguous.

Clockwise from top left: marcozojeda (May 2005), sign (May 2005), Mea Culpa (June 2006). Each 3½” × 2”

Mea Culpa
619 890 3606
subliminal@gmail.com

print
web

video

Marcos Andrés Ojeda

meaculpadesign.com
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Letterhead
in tegrat ing a  brand

Mea Culpa
56Vinal Ave #3

Somerville, MA

	 02143

info@meaculpadesign.com

Client Client Name Here
Representative	 PersonYou Talk To Here
Date # Mon yyyy
Project specific project name

Designer Your Name Here
email@meaculpadesign.com

page � of 2

Terms and Conditions for Services

Services
The Designer agrees to provide all the services outlined in the attached
proposal within the criteria specified. If, however, the client changes any
of the criteria during the project requiring additional services, a revision
fee will be charged.

Additional services will include, but are not limited to, changes in the
extent of work, changes in schedule, changes in the complexity of any
elements of the project, and any changes made after client approval has
been given for a specific stage of the project according to the agreed-
upon schedule, including concept, design and composition.

The Designer will keep the Client informed of additional services that
are required and obtain the Client's approval for any services that cause
the total fees to exceed those outlined in the attached estimate/proposal.

Schedules/Overtime/Rush Work
The Designer reserves the right to adjust the schedule and/or charge
additionally in the event that the Client fails to meet the agreed-upon
deadlines for delivery of information, materials, approvals, payments, and
for changes and additions to the services outlined in the proposal.

Client Approval
The Client will approve and proofread all final designs and type before
production.The client's approval of all the tangible materials and artwork
will be assumed after the work has been submitted to the client for
review, unless the client indicates otherwise in writing.

Rights/Ownership
All tangible materials in all circumstances remain the property of the
Designer.All rights and ownership apply to preliminary concepts, works
in progress, and finished material, whether the project is completed or
canceled.The Client will be entitled to limited and specific usage rights
of such materials only for the purpose of reproduction.

Designer shall retain ownership of content, and all rights, including the
copyrights, therein and hereby grants to the Client an exclusive license to
use the content in the form delivered as the Client's Web site.The Client
may include its copyright notice on the Web site.

The Client shall have no right to edit, revise, adapt, modify or otherwise
change, or cause others to edit, revise, alter, adapt, modify, or otherwise
change the content from the form delivered without the designer's prior
written consent, except to make minor changes.The determination as to
whether a proposed "minor change" as this term is used herein shall be in
the designer's sole discretion.

Upon payment of all fees and expenses, the Designer will grant all
reproduction and/or usage rights, as outlined in the attached proposal, for
all approved final materials created by the Designer for this project.

Mea Culpa
56Vinal Ave #3

Somerville, MA

	 02143

info@meaculpadesign.com

Client Client Name Here
Representative	 PersonYou Talk To Here
Date # Mon yyyy
Project specific project name

Designer Your Name Here
email@meaculpadesign.com

page 2 of 2

Electronic Files
If the client has requirements for how the project is to be prepared
electronically, the Client must communicate this to the Designer before
the project begins.

Electronic files and software documents related to the Client's project are
the property of the Designer and must not be copied, altered, or modified
without the written permission of the Designer.

Reimbursable Expenses
Any budget figures or estimates for reimbursable expenses or
implementation charges, such as out-of-pocket expenses, typesetting,
printing, fabrication, or installation, are for planning purposes only.The
Designer will use his or her best efforts to work within stated budgets
but will not be liable if these expenses exceed budgets.When possible,
no expenses in excess of the budget will be incurred without the Client's
written or initialed approval in advance.

Upon the Client's request at the start of the project, records for out-
of-pocket expenses will be retained by the Designer and will be made
available to the client upon completion of the project.

Credit
The Designer will have the right to include a published credit line on the
completed designs or any visual representation.This same credit will be
included in any publication of the design by the Client.

Third-Party Contracts
The Designer may contract with other individuals or companies acting
on behalf of the client to provide additional services such as writing,
photography, illustration, printing, and fabrication.The Client agrees to
be bound by any terms and conditions, including required credits and
usage rights, with respect to reproduction of the materials that may be
imposed on the designer by these third parties.

Cancellation
In the event of cancellation of this assignment, a cancellation fee will be
paid by the Client and will include full payment for all work completed,
expenses incurred, and hours expended.The cancellation fee will be
based on the prices outlined in the proposal.Any initial payments that
have been received will be credited against any amounts due.

Miscellaneous
This document and the attached proposal represent the entire agreement
between the Client and the Designer and may be changed or modified
only in writing and with the approval of both parties.

The Client and the Designer represent that they have the full power and
authority to enter into this agreement and that it is binding upon the
Client and Designer and enforceable in accordance with its terms.

This Agreement will be governed by the law of the state in which the
Designer's principal place of business is located.

Letterhead for Mea Culpa is 
designed to make job specific in-
formation immediately accessible. 

Because even terms and condi-
tions vary across jobs, the let-
terhead was designed eliminate 
any ambiguity for both client and 
designer.

Mea Culpa Letterhead, Terms + Conditions, Letter (November 2006)
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Letterhead
in tegrat ing a  brand

Mea Culpa

Date
yyyy Mmm dd

Client
Client Name

Job
Job Title

Description
Sample Artwork

Designer
Marcos Ojeda

Page �

Mea Culpa

Date yyyy Mmm dd

Client Client Name
Job Job Title
Description Sample Artwork

Designer Marcos Ojeda Page �

Mea Culpa

Date
2006 Sep 12

Client
MIT Alumni 

Office
Job

2006 Holiday 
Card

Description
Math, front

Designer
Marcos Ojeda

Page �
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Sending pdfs to clients over email 
can be daunting for a designer. 
Oftentimes no trace of the origin 
and referring to comps is often 
ambiguous.

These comp templates are 
motivated by the need to maintain 
consistent branding and also place 
designs in the context of a canvas.

Clockwise trom top left. Horizontal and Vertical 5”x7” Templates. “Peace + Joy” Card for MIT Alumni Office. (September 2006)
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Birthday Cards
highl ight ing numbers  and words

As we spend more and more time 
checking our email instead of our 
real mail, pdf birthday cards can 
arrive as a surprise.

A heavily stroked 23 becomes a 
voice bubble.

Birds on their side become a 33.

An isometric box opens with a 
birthday wish without moving.

Clockwise from top left, Chia, A5 pdf (November 2006), sheeva A5 pdf (November 2006), and vicky A5 pdf (December 2006).

mao nov. oh six

happy 23rd

birthday, chia!

marcos.andrés.ojeda november 2006

Large wingspan affords coasting

Decreased size resulting in surprise attacks

Wings often supplement talons

Surveillance performed in rotating shifts

Approach silent and often unexpected

Angled attack oftentimes successful

Magnet in brain for improved navigation

Exaggerated movements commonplace

Commonly returns with food for young

Readily identified in wild

POINTS OF INTEREST

Only once
in a lifetime is
this bizarre
configuration
seen in captivity

happy birthday, vicky! 2006 dec 17 marcos
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Web Applications
structur ing documentat ion

Documenting an API requires 
making its information accessible 
on first glance while also providing 
instant access to power users.

To make the API’s 73 functions 
accessible, they are grouped 
by package and presented in 
notecard format. At each step, the 
user is presented with managable 
amounts of information.

Experienced users that no longer 
need to browse the API can ac-
cess every function from the first 
page, bypassing the notecards 
entirely.

Clockwise from top left, the introductory animation for this api’s documentation over the course of two seconds. (Nov 2006)

The Global Network Awareness API

(c) 2006 •renesys

GNAPI Overview Structure Instability Events Dynamics Monitoring customerAlarms

internetStructure

Services for understanding the Internet's present and historical

structure: the identities of the autonomous systems and

networks that make up the Internet, and their evolving

patterns of interconnection.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetInstability

Services for monitoring recent and historical trends in Internet

instability. Networks that are unstable and/or outaged

(withdrawn from the global routing table, due to equipment

failure, policy changes, or instability dampening) can be studied

by event and by region.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetEvents

Services for mining the raw message traffic upon which other

services are built; e.g, individual sequences of Border Gateway

Protocol UPDATE messages.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetDynamics

Services for monitoring recent and historical trends in Internet

traffic rates and other vital statistics: rates of network

advertisement and withdrawal and routing table size changes,

critical metrics for evaluating changes in Internet baseline

routing behavior.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetMonitoring

BETA: Services for monitoring networks of interest.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

customerAlarms

BETA: Services for internal development only

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

GNAPI Overview

The Renesys GNAPI makes five packages of web services

available. Each one addresses a different aspect of internet

situational awareness: structure, stability, monitoring,

dynamics and events.

These web services are accessed using standard HTTPpost or get

methods and return XML output. The GNAPI provides services as

images, graphs and imagemaps.

By using XML, GNAPI data is easily integrated with third party

applications, regardless of the client's operating system or

programming language environment.

Getting Around

Browse the GNAPI packages by clicking on the tabs above or the

package name on the quick access list to the left.

The Global Network Awareness API

(c) 2006 •renesys

GNAPI Overview Structure Instability Events Dynamics Monitoring customerAlarms

internetStructure

Services for understanding the Internet's present and historical

structure: the identities of the autonomous systems and

networks that make up the Internet, and their evolving

patterns of interconnection.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetInstability

Services for monitoring recent and historical trends in Internet

instability. Networks that are unstable and/or outaged
internetEventsinternetDynamics

internetMonitoring

BETA: Services for monitoring networks of interest.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

customerAlarms

BETA: Services for internal development only

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

GNAPI Overview

The Renesys GNAPI makes five packages of web services

available. Each one addresses a different aspect of internet

situational awareness: structure, stability, monitoring,

dynamics and events.

These web services are accessed using standard HTTPpost or get

methods and return XML output. The GNAPI provides services as

images, graphs and imagemaps.

By using XML, GNAPI data is easily integrated with third party

applications, regardless of the client's operating system or

programming language environment.

Getting Around

Browse the GNAPI packages by clicking on the tabs above or the

package name on the quick access list to the left.

The Global Network Awareness API

(c) 2006 •renesys

GNAPI Overview Structure Instability Events Dynamics Monitoring customerAlarms

internetStructureinternetInstabilityinternetEventsinternetDynamicsinternetMonitoringcustomerAlarms

All GNAPI Services

addMonitoredNetwork

addNetworkTreeFolder

ASGraph

ASGraphImage

ASGraphImageAndImageMap

ASGraphImageMap

bgpMessagesByASPath

bgpMessagesByOrigin

bgpMessagesByPrefix

bgpMessagesProviderGraphAndImageMap

bgpMessagesProviderGraphImage

bgpTrafficRates

coreInstability

corePrefixes

countiesOutageMapImage

countryImageMap

countryOutageMapImage

deleteMonitoredNetwork

deleteNetworkTreeFolder

GNAPI Overview

The Renesys GNAPI makes five packages of web services

available. Each one addresses a different aspect of internet

situational awareness: structure, stability, monitoring,

dynamics and events.

These web services are accessed using standard HTTPpost or get

methods and return XML output. The GNAPI provides services as

images, graphs and imagemaps.

By using XML, GNAPI data is easily integrated with third party

applications, regardless of the client's operating system or

programming language environment.

Getting Around

Browse the GNAPI packages by clicking on the tabs above or the

package name on the quick access list to the left.

The Global Network Awareness API

(c) 2006 •renesys

GNAPI Overview Structure Instability Events Dynamics Monitoring customerAlarms

internetStructure

Services for understanding the Internet's present and historical

structure: the identities of the autonomous systems and

networks that make up the Internet, and their evolving

patterns of interconnection.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

internetInstability

Services for monitoring recent and historical trends in Internet

instability. Networks that are unstable and/or outaged

(withdrawn from the global routing table, due to equipment

failure, policy changes, or instability dampening) can be studied

by event and by region.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetEvents

Services for mining the raw message traffic upon which other

services are built; e.g, individual sequences of Border Gateway

internetDynamics

Services for monitoring recent and historical trends in Internet

traffic rates and other vital statistics: rates of network

advertisement and withdrawal and routing table size changes,

critical metrics for evaluating changes in Internet baseline

routing behavior.

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

internetMonitoring

BETA: Services for monitoring networks of interest.

Getting Around
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Refine your search using the icons below.

customerAlarms

BETA: Services for internal development only

Getting Around

Browse the GNAPI packages by clicking on the tabs above.

Refine your search using the icons below.

GNAPI Overview

The Renesys GNAPI makes five packages of web services

available. Each one addresses a different aspect of internet

situational awareness: structure, stability, monitoring,

dynamics and events.

These web services are accessed using standard HTTPpost or get

methods and return XML output. The GNAPI provides services as

images, graphs and imagemaps.

By using XML, GNAPI data is easily integrated with third party

applications, regardless of the client's operating system or

programming language environment.

Getting Around

Browse the GNAPI packages by clicking on the tabs above or the

package name on the quick access list to the left.
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Book
set t ing a  tone

Yearbook covers are typically 
overindulgent. Here, MIT’s 2005 
yearbook is meant to resemble 
any textbook or library book with-
out a jacket. 

Although minimal, the cover is 
easily identifiable and universal.
At MIT, yearbooks are primarily 
bought by graduating seniors. The 
design is mean to reflect their 
ideals. It is not a ‘clever idea’ nor 
is it a passing fad, it is learned 
restraint.

Cover for Technique 2005, grey cloth with white foil stamp, 9.5” x 10” (December 2004)
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Holiday Card
celebrat ing common symbols

For their holiday card, the MIT 
alumni office requested a playful 
card that used the words peace 
and joy.

In a single card, an asterisk as-
sumes a two different meanings. 
On the cover, the asterisk moti-
vates progression, while inside the 
card, they celebrate winter.

Peace & Joy 5” × 7”, (September 2006)t
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Book
redes ign ing an inst i tu t ion

How To Get Around MIT is a guide 
book produced for incoming 
freshmen at MIT. Before 2005, 
the cover was a full-bleed photo 
of one of MIT’s many hacks. 

For 2005, HowToGAMIT’s cover 
changed to reflect its complete 
redesign. The high contrast cover 
with its skewed, faux paste-up 
layout reflected the attitude of the 
book’s writing and hurried produc-
tion schedule.

By focusing on the book’s title 
for its cover, awareness of the 
publication increased.

HTGamit cover 2005 (July 2005), Proposed 2006 cover design (July 2006)
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Book
redes ign ing an inst i tu t ion

Redesigning the HowToGAMIT in 
2005 also required changing the 
layout from a single column set in 
12pt Palatino with notes set inside 
parentheses.

In redesigning the book, I added a 
sidebar to the entire book, created 
a consistent type hierarchy and 
began introducing icons for public 
transportation.

Consistent typography and moving 
information out of the main body 
of text proved to be the most 
valuable usability fixes for the 
2005 book that persisted in the 
2006 edition.

t

t

t

t

t

t

t

t

t

t

t

t

t

t

t

Spread from How To Get Around MIT (July 2005)
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Identity
design ing through educat ion

The logo for the Toxicology Edu-
cation Foundation was created in 
collaboration with Katharine Ricke, 
a student of Toxicology.

In addition to a logo, we provided 
a proposed identity package along 
with some guidelines for using the 
logo in various instances.

By examining and understand-
ing the fundamentals of the field, 
we created a winning logo for a 
foundation beginning to broadcast 
its message to a lay audience.

Toxicology Education Foundation logo and identity package (2 x A5), (November 2005)

Toxicology Education Foundation :: Introduction

The Dose
Determines
The Poison

- Paracelsus

About This PDF

This file presents a rough overview of the TEF’s new logo. 
It features simple guidelines for its use and presents ideas 
for possible use.

Along with this file are four folders named ai, eps, pdf and 
png. In the first three are Adobe Illustrator, Encapsulated 
Postscript and Adobe PDF files of the logo in color and 
black and white.

For use on the web, the PNG folder contains various sized 
color versions of the original logo, but not its variants.

This file uses the following fonts:
• Helvetica LT Std Light Condensed
• Helvetica Rounded LT Std Bold Condensed
• Helvetica Rounded LT Std Bold

In print, you should try to use these fonts, but on the web, 
you may simply default to Helvetica, which will resonate 
with the style of the foundation’s logo.

What better symbol to represent toxicology than the dose-
response curve?

Designed for high contrast, approachability and 
simplicity, the logo conveys the ideals of the foundation.

The Complete Logo

To the right is the complete logo. It features both the logo 
and the name of the foundation. The two should remain 
paired to reinforce their connection.

Color and Size

Although you should try to use the logo in its color (PMS 
287) it is uniquely suited for use in black and white ap-
plications.

In print, at less than ¼ inch in height, the logo may not 
display correctly. Printing the inverted, blue on white 
logo, will result in correct display.

On the web, the logo should stay above 50 pixels in 
height, any smaller and it will appear distorted.

When the logo will be printed in black and white, you 
should use the black and white logo as the color logo may 
appear gray or distorted when copied or faxed.

Toxicology Education Foundation

Toxicology Education Foundation

Toxicology Education Foundation :: Ideas

Toxicology Education Foundation
  P.O. Box 31021            Raleigh, North Carolina               27622-1021

  http://tox-edfoundation.org/

tel 919 676 4666

fax 919 841 5042

Further Ideas

Presented here on these pages are further ideas regarding 
the use of the logo. 

On this page is an example of a letterhead design that 
might be possible with this logo.

On the facing page are examples of business card ideas 
that take advantage of the variety in logo design. While the 
primary logo will be immediately recognizable, the others 
provide options for individual expression.

Conclusion

This logo provides a connection between the toxicology 
community and individuals who might never be exposed 
to the field. By presenting a central idea while providing 
visual harmony, the logo makes the foundation’s tenets 
accessible.

Judith A. MacGregor, Ph.D., D.A.B.T.

President, Trustee

555 986 1432
555 808 1455

judith@tox-edfoundation.org

Toxicology Education Foundation

P.O. Box 31021
Raleigh, North Carolina 27622-1021
tefhq@tox-edfoundation.org
http://www.tox-edfoundation.org

Judith A. MacGregor, Ph.D., D.A.B.T.

President, Trustee

555 986 1432
555 808 1455

judith@tox-edfoundation.org

Toxicology Education Foundation

P.O. Box 31021
Raleigh, North Carolina 27622-1021
tefhq@tox-edfoundation.org
http://www.tox-edfoundation.org

Judith A. MacGregor, Ph.D., D.A.B.T.

President, Trustee

555 986 1432
555 808 1455

judith@tox-edfoundation.org

Toxicology Education Foundation

P.O. Box 31021
Raleigh, North Carolina 27622-1021
tefhq@tox-edfoundation.org
http://www.tox-edfoundation.org

Judith A. MacGregor, Ph.D., D.A.B.T.

President, Trustee

555 986 1432
555 808 1455

judith@tox-edfoundation.org

Toxicology Education Foundation

P.O. Box 31021
Raleigh, North Carolina 27622-1021
tefhq@tox-edfoundation.org
http://www.tox-edfoundation.org
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Invitations
creat ing exc i tement

It would be cost-ineffective to print 
invitations for most parties, thank-
fully a pdf can provide a designed 
feel without the necessity and 
expense of printing. 

An additional benefit of digital 
cards is that after emailing, they 
kept or discarded as easily as they 
are consumed without incurring 
excess waste.

Carne Asada Invitation, A5 pdf (June 2006)

CARNE
ASADA

todd’s house
4505 tivoli street

92107

arrive at noon
grilling from 1-3pm

saturday

july 15

don’t forget to rsvp!

vickie24@yahoo.com
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Invitations
creat ing exc i tement

In order to maximize the substan-
tial investment of having these 
cards printed on an offset press, 
a second card was added to the 
printing plate that omitted my 
name. 

These anonymous cards were 
given to graduating friends as 
gifts.

The anonymous design was used 
as a a Spotlight graphic on  
http://web.mit.edu

COMMENCEMENT
COMMENCEI MENT

COMMENCEMENT .
marcos.andrés.ojeda s.b. mathematics

two thousand sixjune ninth

Commencement (MIT), A5 Offset Printed (April 2006)


